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Abstract

The poet Vasile Alecsandri has always had the conscience of the writer-citizen, his entire
work being directly addressed to the public. His desire “to write” was the starting point
in opening new paths, in literature in general, and in historical literature in particular.
The importance of language in the destiny of the Romanian people was defined by
Alecsandri as the most precious treasure that children inherit from their parents, the
most sacred deposit left by past generations.
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Language is the most enduring artistic creation of a people. It is a true treasure that is always
enriching, but a treasure that is made available to all, left by past generations, present generations, and by
them to future generations. A word or an expression, a verse or just a turn of phrase often comprises a whole
wisdom of a people, its most intimate thought, its deepest philosophy.

Studies on the style of literary works have acquired a certain development in the newer scientific
movement of our country. More and more researchers are attracted to the investigation, with scientific
methods, of the means of language by which writers of beautiful works, that is, artists of the word, express
their conceptions of the world, their feelings and visions. With the cultural revolution, produced by the
transition to the popular order, art acquired a new content. New ideas, new tendencies, a new attitude
towards the world and society have appeared in the works of art and, therefore, in those of literature, through
which all those works can work with the important ideological factors in the development of the new order
and literary language. The role of artists remains to elevate their works to an ever higher level of mastery.
Science can do nothing but second the works of artists, studying stylistic procedures to recommend them

to current writers. However, the new researches of literary stylistics aroused certain objections, some
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formulated, others unformulated. There are a lot of opinions and opinions that support this direction, but it
is worth emphasizing the opinion that literary works would provide the historian of language, especially
the historian of literary language, a material. This also offers us the poetic creation of Vasile Alecsandri,
which we will analyze in order to find out the structure of the artistic language of the bard from Mircesti.

The style of poetry from 1830-1860 has, compared to the prose of the same writers, a more unitary
character. The stylistic unity, manifested especially in the lyric of the time, can be explained by a double
influence, from which none of the representatives of the Pasoptist poetry detached.

A first condition that explains, in part, the stylistic unity of poetic language, is the influence of foreign
models, often the same or part of the same directions of universal lyric.

A writer whose value is indisputable, who elaborated a vast literary work in more than four decades,
Vasile Alccsandri, carried the status of "literary royalty" in the Pasoptist and post-Pasoptist period, until the
appearance of the great poet Mihai Eminescu. In the foreground, the writer's vocation was inclined towards
poetry and prose, but with the position designated by Sturza and due to the fact that Romanian drama had
not evolved until that moment, which was also generated by political influences, Alecsandri decided to
renew the concept of theater. through his works which were a real success.

His contribution to the evolution of Romanian literature was a large one as the variety of his work,
respectively all his literary activity can confirm this. It can be easily deduced that Alecsandri always had
the conscience of the writer-citizen, his entire work being addressed directly to the public. The most
precious quality was the desire to write that accompanied him throughout his creative activity and that was
above all. This desire, in addition to the other features of the writer, generated the starting point in opening
new paths in literature.

The work of the community of writers who have worked hard over time to create it, the literary
language evolves in relation to that work, to the models that root it in one way or another and in particular
to a behavior or personality of each writer in part. Each era has its own style, whether it is the household,
instructional furniture or language.

Alecsandri's writing remains dominated by the prestige and magic of romanticism, from his first
literary production, the short story Buchetiera de la Firenze from 1840 to his last dramatic works, inspired
either by national history or by the Roman world. Studies of comparative literature, and especially the
monograph that Charles Drouhet devoted to Alecsandri's relations with French writers, are at hand with
their suggestions and invite meditation. Definitely, as he proceeded to locate a good part of his dramatic
repertoire, whose prototypes he himself indicated; Alecsandri did not prepare to lend to the most important
of the romantics their generous suggestions and perhaps it is not without significance to find that while he
translated a lot of romantics, Vasile Alecsandri did not leave any romantic text interpreted, although his

poetry is full of romantic reflections. To this first romantic layer was superimposed a second layer, of the
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popular literature, more correctly of the popular poetry, towards the sources from which Alecsandri
proceeded from an early age, in the company of his friend Alecu Russo.

Fueled by these two sources, Alecsandri's language should represent the highest, most refined, most
harmonious expression of what Eminescu defined in the classic verse of the Epigones: | see poets who
wrote a language like a honeycomb . Instead, lorga, who closely followed the scholarly and salon
infiltrations that Vasile Alecsandri introduces into the vast texture of the people's ingenuity, reaches the
most unfavorable conclusions, formulated with that art of incision, which is entirely his own: “ Alecsandri's
zeal is felt differently in the restoration and transformation of the songs. He, the cult poet, seldom made
mistakes in rhythm and rhyme; the unknown poet of the mountains makes many mistakes about them, but
instead he does not make a mistake like the poet of the salons, as far as the language is concerned. However,
the collection of Alecsandri is full of these mistakes. " sings / Codrii started ringing says Alecsandri, and
lorga notes a mistake for Codrii they started ringing, which we confess, is not convincing on the contrary.

On the other hand, lorga approves the principle of approaching the old song to the cult ballad, arguing
that “popular poetry must be completed by itself by researching all variants. While Alecsandri completes it
from him, apart from her spirit and often gives her own creation, in which certain popular elements are
preserved, but only of external adornment, not of intimate fabric ". With all the objections of principle or
detail , one thing is certain, namely that the popular poetry collected by Alecsandri also brought prestige to
Romanian folklore and poetry.

It is true that Alecsandri favored, more than once, the impression that made its way, about a perfect
mastery of the spirit of the Romanian language, about possible insufficiencies and uncertainties about his
literary language, all of which are often misinterpreted.

Knowing the factual state of the Romanian language of his time and intuiting its natural tendencies
of evolution, Alecsandri used the great expressive richness of our language in his entire literary work. The
importance of language for the destiny of the Romanian people was defined by the writer as follows: |
receive it. It is the book of nobility, the testimony of the nationality of a nation; the characteristic sign by
which the members of the same family recognize themselves in the great diversity of the peoples of the
world ". His theoretical opinions refer not only to" developing the Romanian language with a measured and
wise face ", but also to the consequences To touch this altar without respect is to desecrate it, to try to
change its original form to give it a foreign appearance is an act of pedantry and even madness, in a word
of divide the great family by introducing various slangs of nationality .

The problem of a common literary language for all Romanians was at the center of the concerns of
Alecsandri and the collaborators of the magazine "Literary Romania" in which during several issues were

published numerous articles supporting the idea of a common language.
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Limba este cea mai durabild creatie artistica a unui popor. Ea este un adeviarat tezaur care se
imbogateste mereu, dar un tezaur care este pus la indemana tuturor, lasat de gneratiile trecute, generatiilor
prezente, iar de acestea generatiilor viitoare. Un cuvant sau o expresie, un vers sau numai o intorsatura de
fraza cuprind adeseori o intreagd intelepciune a unui popor, gandirea lui cea mai intima, filozofia lui cea
mai adénca.

Studiile despre stilul operelor literare au dobandit o anumita dczvoltare in miscarea stiintificd mai
noua a tarii noastre. Tot mai numerosi sunt cercetatorii care sunt atrasi de investigarea, cu metode stiintifice,
mijloacele de limba prin care scriitorii de opere frumoase, adicd artistii cuvantului, exprimé conceptiile lor
despre lume, sentimentele si viziunile lor. O data cu revolutia culturald, produsa de trecerea catre oranduirea

populard, arta a dobandit un nou continut. Au aparut in operele artei si, prin urmare, si in cele ale literaturii,
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noi idei, noi tendinte, o noua atitudine fata de lume si societate, prin care toate acele opere sa poata lucra
cu factorii ideologici de seama in dezvoltarea noii oranduiri i a limbii literare. Le ramane artistilor rolul de
a Tnalta operele lor pe un plan din ce in ce mai nalt al maiestriei. Stiinta nu poate face altceva decat sa
secundeze lucrarile artistilor, studiind procedeele stilistice pentru a le recomanda scriitorilor actuali. Noile
cercetari de stilistica literara au trezit insd anumite obiectii, unele formulate, altele neformulate. Exista o
multime de pareri si opinii care sustin aceasta directie Tnsa, meritd subliniatd opinia conform careia operele
literare ar pune la dispozitia istoricului limbii, mai cu seama istoricului limbii literare, un material. Acest
lucru ne ofera si creatia poetica a lui Vasile Alecsandri pe care o vom analiza pentru a afla structura
limbajului artistic al bardului de la Mircesti.

Stilul poeziei din perioada 1830-1860 are, comparativ cu proza acelorasi scriitori un caracter mai
unitar. Unitatea stilistica, manifestata mai ales 1n lirica epocii, poate fi explicata printr-o dubla influenta, de
care nu s-a detasat niciunul dintre reprezentantii poeziei pasoptiste.

O prima conditie care explica, in parte, unitatea stilistica a limbajului poetic, o constituie influenta
modelelor straine, de multe ori aceleasi sau facand parte din aceleasi directii ale liricii universale.

Scriitor a cdrui valoare este incontestabild, care a elaborat o vasta opera literara in mai bine de patru
decenii, Vasile Alccsandri, a purtat statutul “regalitatii literare” in perioada pasoptista si postpasoptista,
péan la aparitia marelui poet Mihai Eminescu. In prim plan, vocatia scriitorului a fost inclinati citre poezie
si proza dar o data cu functia desemnata de catre Sturza si datoritd faptului ca dramaturgia romaneasca nu
evoluase pana la momentul respectiv, lucru generat si de influentele politice, Alecsandri a decis sa
reinnoiasca conceptul de teatru prin operele sale care au fost de un real succes.

Contributia sa la evolutia literaturii romane a fost una d¢ amploare Intrucat varietatea operei sale,
respectiv toatd activitatea sa literard pot confirma acest lucru. Se poate deduce cu mare usurintd ca
Alecsandri a avut intotdeauna constiinta scriitorului-cetatean, intreaga sa opera fiind adresata in mod direct
publicului. Calitatea cea mai de pret a fost dorinta de a scrie care 1-a Insotit pe tot parcursul activitatii sale
creatoare si care a fost mai presus de orice. Aceasta dorintd, pe langa celelalte trasaturi ale scriitorului, a
generat punctul de plecare in deschiderea unor noi drumuri in literatura.

Operd a colectivitatii scriitorilor care au trudit de-a lungul timpului pentru faurirea ei, limba literara
evolueaza in raport cu opera respectiva, cu modelele ce o inrauresc intr-un chip sau altul si in raport mai cu
seamd cu un comportament sau o personalitate a fiecarui scriitor in parte. Fiecare epoca isi are stilul ei fie
ca este vorba de gospodarie, mobilier instructie sau limbaj.

Scrisul Iui Alecsandri rdméane dominat de prestigiul si de magia romantismului, de la intdia sa
productie literara, nuvela Buchetiera de la Florenta din 1840 si pana la ultimele sale lucrari dramatice,
inspirate fie din istoria nationald, fie din lumea romand. Studiile de literaturd comparata, si in special

monografia ce Charles Drouhet a consacrat raporturile lui Alecsandri cu scriitori francezi, stau la indeméana
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cu sugestiile lor si invitd la meditatie. Hotarat lucru, asa cum a procedat la localizarea unei bune parti din
repertoriul sdu dramatic, ale carui prototipuri el insusi le-a indicat; Alecsandri n-a pregetat sa imprumute
celor mai de seama dintre romantici generoasele lor sugestii si poate ca nu e lipsit de semnificatie a constata
ca in timp ce s-a tradus foarte mult din romantici, Vasile Alecsandri n-a lasat niciun text romantic talmacit,
cu toate cd poezia lui e plind de reflexe romantice®. Acestui prim strat romantic i s-a suprapus un al doilea
strat, al literaturii populare, mai corect al poeziei populare, cétre izvoarele careia Alecsandri a purces inca
de timpuriu, 1n tovarasia prietenului sau Alecu Russo.

Alimentata de aceste doua surse, limba lui Alecsandri ar trebui sa reprezinte expresia cea mai inalta,
cea mai rafinatd, cea mai armonioasé a ceea ce Eminescu a definit in clasicul vers al Epigonilor: Vad poeti
ce-au scris o limba ca un fagure de miere. In schimb, lorga care urmarea de aproape infiltratiile carturaresti
si de salon pe care Vasile Alecsandri le introduce in textura vastd a ingenuitdtii poporului, ajunge la
concluzii din cele mai nefavorabile, formulate cu acea arta a inciziei, ce-i este in totul proprie: ,in refacerea
si prefacerea cintecelor rivna lui Alecsandri se simte si altfel. El, poetul cult, nu facea decit arareori greseli
de ritm si de rima; poetul necunoscut al muntiilor face foarte multe greseli de acestea, dar in schimb nu
greseste ca poetul saloanelor, 1n ceea ce priveste limba. Culegerea lui Alecsandri este totusi plind de aceste
greseli"?. Aceastd acuzatie lorga o sustine cu exemple suficiente si ne lase mai sceptici in privinta erorilor
de limba, ce trebuiesc intotdeauna considerate sub unghiul unei largi relativititi mai ales cand este vorba
de Alecsandri: Puse prunca a cinta / Codrii prinserd a suna zice Alecsandri, iar Torga noteaza greseala
pentru Codrii se puserd a suna, ceea ce marturisim, nu convinge chiar dimpotriva.

Pe de o alta parte, lorga aproba principiul apropierii cantecului batranesc de balada culta sustinand
ca ,,poezia populard trebuie intregitd din sine prin cercetarea tuturor variantelor. Pe cand Alecsandri o
intregeste de la el, in afara de spiritul ei si da adesea o creatiune proprie, in care se pastreaza si anumite
elemente populare, dar numai de podoaba exterioard, nu de tesitura intima"?. Cu toate obiectiile de principiu
sau de detaliu, un lucru este cert si anume ca poezia populara colectionatd de Alecsandri a adus prestigiu si
folclorului si poeziei romanesti.

E drept insusi ca Alecsandri a favorizat si nu o data, impresia ce si-a facut drum, despre o perfecta
stdpanire a spiritului limbii roméanesti, despre eventualele insuficiente si incertitudini asupra limbii sale
literare, toate aceste fiind de cele mai multe ori interpretate gresit.

Cunoscand starea de fapt a limbii romane din vremea sa si intuind tendintele ei firesti de evolutie,
Alecsandri s-a folosit de marea bogatie expresiva a limbii noastre in intreaga sa opera literara. Importanta

limbii pentru destinul poporului romén era definita astfel de catre scriitor: ,,Limba este tezaurul cel mai

! De la Varlaam Ia Sadoveanu. Studii despre linzba si stilul scriitorilor. Editura de Stat pentru Literaturd. p. 219
2 Nicolae lorga apud De la Varlaam la Sadoveanu. Studii despre limba si stilul scriitorilor, p. 222

3 Ibidem, p. 223
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pretios pe care-1 mostenesc copiii de la parinti, depozitul cel mai sacru lasat de generatiile trecute si care
meritd sa fie pastrat cu sfintenie de generatiile ce-1 primesc. Ea este cartea de noblete, testimoniul de
nationalitate al unui neam; semnul caracteristic prin care membrii aceleiasi familii se recunosc in marea
diversitate a popoarelor din lume"*. Opiniile sale teoretice se referd nu numai la ,,a dezvolta limba
romaneascd cu un chip masurat si intelept”™, Ci si la consecintele incilcarii de catre oricine a legilor firesti
de evolutie istorica a limbii. ”A se atinge fara respect de acest altar este o profanare; a cerca de a-i schimba
forma sa originala, spre a-i da o aparenta straind, este un act de pedantism si chiar de nebunie, intrun cuvant
a dezbina marea familie introducand diverse jargouri de les-nationalitate™®.
Problema unei limbi literare comune pentru toti romanii a stat in centrul preocuparilor lui Alecsandri
si ale colaboratorilor revistei ”Romania literarda" in care pe parcursul mai multor numere au fost publicate

numeroase articole ce sustineau ideea unei limbi comune.
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